F BOSTON | 
SYMPHONY 


meRCHESTRA 


FOUNDED IN I88I BY 
HENRY LEE HIGGINSON 


Ay 


Pf MALT } 
rl WAN Wy 
figTheees ii ; 

443 ANY 
»¢ \ 





EIGHTY-FOURTH SEASON 
1964-1965 





TAKEH NOTTS 


The precursor of the oboe goes back to antiquity — it was found in Sumeria (2800 sc) 
and was the Jewish halil, the Greek aulos, and the Roman tibia e After the renaissance, 
instruments of this type were found in complete families ranging from the soprano to the 
bass. The higher or smaller instruments were named by the French “haulx-bois”’ or “hault- 
bois” which was transcribed by the Italians into oboé which name is now used in English, 
German and Italian to distinguish the smallest instrument e In a symphony orchestra, it 
usually gives the pitch to the other instruments e Is it time for you to take note of your 
insurance needs? « We welcome the opportunity to analyze your present program and offer 
our professional service to provide you with intelligent, complete protection. 
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Erich Leinsdorf and the Boston Symphony Capture the Magic of 


A Midsummer Night’s Dream 


From the Overture and Scherzo to the last notes of the Finale, Leins- 
dorf and the Boston Symphony perform Mendelssohn’s score with 
grace, charm and imagination. Leinsdorf suffuses his reading with 
the shimmering glow of fancy, and the orchestra—with assisting solo- 
ists Arlene Saunders, Helen Vanni and narrator Inga Swenson— 
transports the listener on an airy excursion into Mendelssohn’s 
enchanted world. Sheer magic in this exquisite Dynagroove album. 


RCA VICTOR ¢ 


The most trusted namein sound 








A MIDSUMMER NIGHT'S DREAM 
BOSTON SYMPHONY ORCHESTRA 
ERICH LEINSDORF 
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CON CEN TS 


Program (for this week) . . . 713 

Program (January 8-9) . . . 763 

Program (January 15-16). . . 765 
NOTES 

Peevyoau s(t he Seasons) 20°. °. 715 


THE OLDEST MUSICAL SOCIETY 


The Handel and Haydn Society enters 
with this pair of concerts its 150th year. 
The Society was founded in Boston on 
March 24, 1815, for the avowed purpose 
of “improving the performance of sacred 
music and introducing into general use 
the works of Handel and Haydn and 
other eminent composers.’ The vener- 
able Society has lived up to its intention 
—more fully with Handel’s music than 
Haydn’s, for one reason because Handel 
left more choral music. Haydn, then six 
years dead, had composed fewer ora- 
torios, but his Creation and The Seasons 
have not been neglected. At that time 
composers whose music was later to be 
performed by the Society were still too 
young—Mendelssohn was six years old, 
Wagner and Verdi were two. Gounod, 
Franck, many others were still unborn. 

The Handel and Haydn Society plans 
to celebrate its anniversary at the con- 
clusion of the season with an “interna- 
tional choral festival” in Boston. 


IK 


THE SOLOISTS 

HELEN BOATWRIGHT is a native of 
Wisconsin and a graduate of Oberlin 
College. Her career is devoted largely 
but not exclusively to the Baroque peri- 
od. CHARLES BRESSLER is a Pennsyl- 
vanian and a graduate of the Juilliard 
School. He was an important member of 
the New York Pro Musica. THomas 
PAUL is also a graduate of the Juilliard 
School. He is presently associated with 
the New York City Opera. All three 
singers have taken part in Berkshire 
Festival performances. 
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HAYDN’S “THE SEASONS” 


There is a special interest in Haydn’s 
final choral work which, on account of 
its length, is seldom performed in its 
entirety, and is to be heard for the first 
time at these concerts. Donald Francis 
Tovey has described this work at length 
in his Essays in Musical Analysis, and 
makes the following comment: “The 
more I study the technique of Haydn’s 
middle and later works, the more I am 
impressed with his own conviction that 
he was neither a facile nor a quick 
writer, and that his mature handling of 
musical form needed immense reserves 
of energy used in procedures which were 
individual for each work. 

“In The Seasons I do not find any 
abatement of power as compared with 
The Creation. Except in the last chorus, 
the whole subject is of a lower order, 
and its appropriate treatment represents 
Haydn at his best. There is more that 
can be cut out than in The Creation. I 
used to think that the greater length of 
the choruses was a sign of old age, rep- 
resenting a nervous fear lest their size 
should be inadequate, but on rehearsal 
I find them terse and their choral power 
as great as that of any choral music. The 
time is ripe for us to recognize in Haydn 
and Mozart choral writers of the calibre 
of Handel. The rediscovery of Bach, 
who, as Schweitzer very truly says, is 
Gothic, has blinded us to the merits of 
other styles of musical architecture; but 
the choral art of Mozart and Haydn has 
yet the power to rise out of all the 
squalor in which their patrons tried to 
keep it.” 


INK 
COMING CONCERTS 


The music of the Ballet, Pulcinella, 
is to have its first complete performance 
at these concerts next week. The score 
interpolates excerpts from the operas of 
the early Neopolitan composer, Giovan- 
ni Pergolesi. Needless to say, Stravin- 
sky has made use of the music in his 
own way, and not without his own fan- 
tasy and humor. A suite from this score, 
keeping only instrumental portions, was 


introduced to America at the Boston 
Symphony concerts under Pierre Mon- 
teux in 1922, and later repeated. The 
following paragraph appears in the score 
of the Ballet: “The subject of Pulcinella 
is taken from a manuscript found in 
Naples in 1700, containing a great num- 
ber of comedies which put on the stage 
the traditional personages of the Neo- 
politan folk-theatre.” The figures of 
Pulcinella and his fellows are drawn 
from the Commedia del Arte. 

Isaac Stern, who is to be the soloist 
on January 15-16, has often played with 
this Orchestra, will be heard in Beetho- 
ven’s Violin Concerto for the first time 
in this series. 

New to these concerts will be Aaron 
Copland’s Music for a Great City, which 
was composed for London. It will be 
performed on January 29-30. 

Two works by Alban Berg will be 
performed on February 5-6: the songs 
“On Picture Post Card Texts,’ Op. 4, 
and Le Vin, to a text by Baudelaire. 
Phyllis Curtin will be the soprano solo- 
ist. 

Charles Munch will be the guest con- 
ductor at the seventeenth and eighteenth 
pairs of concerts (February 12-13 and 
19-20). 


The series of recitals on the Symphony 
Hall organ will begin on Sunday, Janu- 
ary 10, at 6 p.m. E. Power Biggs will be 
the organist. (See page 725.) 

The second of the series of three con- 
certs by the Boston Symphony Chamber 
Players will take place in Sanders 
Theatre, Cambridge, on Sunday, Febru- 
ary 7, at 8:30. Claude Frank will ap- 
pear with the group on this program in 
Mozart’s Quintet for Piano, Oboe, Clar- 
inet, Horn and Bassoon, K. 452, Gun- 
ther Schuller’s Music for Violin, Piano 
and Percussion (1957). Elliott Carter’s 
Woodwind Quintet (1948) will be 
played, and (again with Claude Frank) 
Brahms’ Piano Quintet in C minor, 


Op. 60. 
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Are you sure you should name Cousin George 
as executor of your Will? 


Is dear Cousin George really the man for the job? Let’s see. As ex- 
ecutor of your Will, he’ll have responsibilities like protecting your 
assets ... compiling an inventory ... appraising the value of each 
item ... documenting the assets ... settling bills and claims... 
meeting cash needs ... making the wisest investments. 

Now you know why so many people name us as executor. And as 
trustee. Your plans are safeguarded by investment analysts, tax 
specialists and other experts. These are men who offer round-the- 
clock, on-the-spot talents you can’t expect any individual executor 
to have. 

We suggest that you and your lawyer talk with us about this im- 
portant matter of naming the right executor. And Cousin George 


seconds the motion. 
THE FIRST & OLD COLONY 


The First National Bank of Boston and Old Colony Trust Company 
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EIGHTY-FOURTH SEASON e NINETEEN HUNDRED SIXTY-FOUR-SIXTY-FIVE 


Twelfth Program 





FRIDAY AFTERNOON, January 1, at 2:00 o’clock 


SATURDAY EVENING, JANuary 2, at 8:30 o’clock 
Tvespay EvemiMd, JAM VARY S@8 
RMEMIRE The Seasons (“Die Jahreszeiten’’) 


SPRING (DER FRUHLING) 
SUMMER (DER SOMMER) 


INTERMISSION 


AUTUMN (DER HERBST) 
WINTER (DER WINTER) 


(First performance at these concerts) 


HELEN BOATWRIGHT, Soprano 
CHARLES BRESSLER, Tenor 


‘THOMAS PAUL, Bass 


HANDEL AND HAyYpN SOCIETY CHORUS 


Dr. Epwarp F. Gitpay, Director 





These concerts will end about 4:25 o’clock on Friday Afternoon; 
10:55 o'clock on Saturday Evening. 


BALDWIN PIANO RCA VICTOR RECORDS 
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THE SEASONS 
By FRANZ JOSEPH HAYDN 
Born in Rohrau, March 31, 1732; died in Vienna, May 31, 1809 





Haydn composed Die Jahreszeiten in the years 1799 and 1800. It was first per- 
formed in the Schwarzenburg Palace in Vienna, on April 24, 1801. 

The text was derived from the four poems by James Thomson (1700-1748). 
Thomson had published Winter in 1726, Summer in 1727, Spring in 1728, Autumn 
in 1730. Baron Gottfried van Swieten prepared a German text for Haydn, based 
upon Thomson, but re-ordered for the purposes of a musical setting. 

The following orchestra is required: 2 flutes and piccolo, 2 oboes, 2 clarinets, 
2 bassoons and contra bassoon, 4 horns, 2 trumpets, 3 trombones, timpani, triangle, 
tambourine and strings, with harpsichord continuo.* 

The most recent performance of the entire work in Boston was given by the 
Handel and Haydn Society on April 8, 1957, under the direction of Thompson Stone. 
This was the fourth performance by the Society, the first having been in 1875 (under 
Carl Zerrahn), the second on May 7, 1880, and the third under Emil Mollenhauer 
in 1906. A performance was given on March 31, 1866, under the direction of B. J. 
Lang, when it was announced as “the first time in Boston in all four parts.” The 
chorus is not named but a newspaper reported: “He had gathered together a crowd 
of heartily interested singers, some 250 voices fresh and lilting.” ‘There was a “full 
orchestra.” A still earlier performance by the Sacred Harmonic Society is recorded 


on December 13, 1851 (probably not complete). A performance by the Cecilia Society 
in 1890 was also not complete. 


(For text, see page 730.) 


ie WAS eight years before Beethoven completed his “Pastoral” Sym- 
phony that Haydn wrote his choral work in praise of God in Nature. 
Other music had been written on this subject, and a still greater amount 


* William Dowd harpsichord used? played by Luise Vosgerchian. 
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of literature. The fourfold poem by James Thomson, the Scottish poet, 
had been in circulation for seventy years.* When Milton died in 1674, 
he left L’Allegro, which Handel set in 1740. Vivaldi composed his 
Four Season a little earlier. Time has singled out the four works of 
these composers among many by others as if to prove that the love of 
nature lay deeper in them than in the contemporary fashion of sound 
imitations which they followed. 

There can be no questioning the sincerity of Haydn’s faith, nor, on 
hearing The Seasons, can we doubt that he knew and fondly remem- 
bered the delights of country life. It can be definitely doubted whether 
Thomson’s book, which was presented to him in London and which 
he carried back to Vienna, could have meant much to him. Its endless 
stanzas, heavy with abstruse metaphors, would have discouraged a better 
linguist than Haydn, with his smattering of English. 

The Baron Gottfried van Swieten was in a better position to advise 
him. His English was better, and what was more important, he was 
Haydn’s most active patron and propagandist, well aware that England 
was Haydn’s promised land for adulation, fame and money. England 


* Haydn’s “Oratorio,” not so called in the first edition, is also fourfold. It could be considered 
as four cantatas, which can be separately performed. 
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Wide ribbed evening suit 
This rich, wide, wonderfully ribby 
cotton ottoman evening suit loves 
parties, little dinners, evenings at 
theater. The deep U necked jacket, 
bejewelled with huge glittery jet 
buttons, is over a folded A-line 
skirt. $55. Oxford Shop, 

Filene’s Boston, Northshore, 


Southshore, Chestnut Hill 
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had drawn him twice to its shores, engaged him to compose his twelve 
greatest symphonies. Van Swieten was well aware that the best fortune 
of his protégé lay there, aware too that the English were an oratorio- 
loving and a Handel-conditioned people. He had previously revised 
the text of The Seven Last Words for Haydn, and later, having been 
shown the much longer text of The Creation, urged it upon him. This 
libretto had been prepared (presumably) for Handel, but was not used 
by him. It was translated from the English of Lidley (or Linley) into 
German by Van Swieten. The subject was the creation of the world, 
the sources the book of Genesis and Milton’s Paradise Lost. The Crea- 
tion, composed and performed by Haydn in 1796, was a tremendous 
success both in Vienna and London. Adored as a symphonist in Lon- 
don, he was now adored as a composer of choral music, and the Baron 
was eager to push him further on this path. 

Haydn was less eager. He was sixty-seven and ailing in health. To 
undertake a score of such magnitude as The Seasons meant hours of 
daily work over a long period. To protest would not have availed 
Haydn, for the Baron’s advice was always more like an order. He had 
cause for personal satisfaction, and looked upon The Creation and 
The Seasons as joint ventures, Haydn—Van Sweiten collaborations. 

Haydn was the third feather in the Baron’s cap. He had done much for 
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in knowing hands, 
a pencil can be evocative, too 





We don’t mean to suggest a comparison between 
the sublime art of the maestro and the more 
prosaic talents of the insurance specialist. 


Nevertheless, it is quite possible that the pencil of 
a highly qualified independent agent — “The 
Man With The Plan” — can evoke a vastly 
superior “performance” from your present 
insurance portfolio. No matter how modest it 
may be. Or how extensive. 


“The Man With The Plan” is such a specialist. 
Because he is an independent insurance agent, he 
is able to select and recommend coverages from 
great multiline organizations such as The 
Employers’ Group of Insurance Companies. He 
actually does have a wider choice from which to 
tailor an insurance plan related precisely to 

your particular needs. 


Why not get in touch with “The Man With 
The Plan” in your community, soon? 


Bik EMPLOYERS’ GROUP OF INSURANCE COMPANIES 
BOSTON, MASSACHUSETTS 

New England Regional Office, 40 Broad St., Boston, Mass. 
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Beethoven in Vienna, and before Beethoven he had been equally help- 
ful to Mozart. His career was a vindication of the point of view pre- 
dominant in Vienna that music was a noble art consistent with noble 
rank — consequently an art for the amateur by whom it was encouraged, 
brought to performance, possessed. The Baron was the son of the 
doctor. favored by the Empress Maria Theresa. He had settled in 
Vienna as Director of the Imperial Library, and became the creator of 
an amateur society for the furtherance of choral performance, a fore- 
runner of the Gesellschaft der Musikfreunde. He had come from 
Berlin, a conservative stronghold under Frederick the Great, where he 
had learned to admire the music of Bach and Handel. He deplored 
the neglect of these two Baroque masters in frivolous Vienna, and had 
enabled Mozart to delve deeply into the music of both and come forth 
with fugues of his own. Having been Mozart’s friend and promoter, 
organizing private concerts, he became equally zealous for Beethoven, 
leading him likewise into Bach and Handel. Haydn, after Mozart’s 
death, became his special protégé. When Haydn in his old age turned 
his energies to oratorio, he was obviously influenced by the choral style 
of Handel. He attended the monster Handel Festival at Westminster 
Abbey in 1791. The English were oratorio-minded and plainly recep- 
tive. Nor was Van Swieten, who prided himself on his acumen, unaware 
of this opportunity. Haydn resented his proprietary ways, but also had 
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Honored for bravery as well as 
bassoon-playing, equally at home with 
a chamber group, a trout stream, a 
ski slope, or a sports car, Principal 
Bassoon Sherman Walt updates in a 
measure the idea of the Renaissance 
man. 





fered nis Outside interests: ands" "7" 4+ 
achievements, though, he is best and most justly known for his 
hauntingly melodious performances on a grave and noble instrument. 


His career began in the town of Virginia, Minnesota; continued 
at the University of Minnesota and the Curtis Institute of Music, 
where he studied under Del Negro and Tabuteau; was interrupted dur- 
ing World War II by service with the 83rd Infantry Division, in the 
course of which he received the Bronze Star; and resumed with the 
Chicago Symphony in 1947. 

Five years later, he joined the Boston Symphony. A distinguished 
bassoon teacher, he is a faculty member of both the New England 
Conservatory and the Berkshire Music Center. 


This salute to a member of the Orchestra is brought to you by 
the Trust Department of New England Merchants National Bank, 
which would welcome the opportunity to serve you. 


NEW ENGLAND MERCHANTS NATIONAL BANK 


MEMBER F.D.I.C. TRUST DEPARTMENT 135 DEVONSHIRE STREET, BOSTON 


cause to be grateful for his favors. For Van Swieten, the translation of 
The Seasons was no light task. It was far more formidable than The 
Creation. 

Haydn’s first choice would not have been a landscape of the work-a- 
day world, with an entire cast of peasants, in complete contrast to the 
heavenly cast of The Creation. But he respected the Baron’s judgment. 
He was quite used to fulfilling orders — he had done little else all his 
life. The advice was wise. Another oratorio to follow The Creation 
was looked for. That work had placed him firmly in the public mind 
in Vienna, London and Paris, as the foremost living composer (Beetho- 
ven was as yet little known). 

Haydn was nevertheless reluctant. With an assured income, and 
having stocked the world plentifully with symphonies and quartets, 
he could have treated himself to a bit of leisure, and attempted nothing 
more arduous than songs and small vocal ensembles. He complained 
of illness and fatigue. Perhaps his admirers goaded him; perhaps he 
could not free himself of the habit of full application. In any case his 
final (and also longest) work reveals him at the very peak of his skill 
and imaginative resource. At sixty-seven, he considered himself and 
was considered an old man. One can only marvel at his creative vigor 
and resource, that he could still turn out music with the freshness and 
ebullience of youth. 
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Haydn completed his score in eleven months, not without some 
erumbling at the hard work involved, a disinclination belied by the 
music in every part. Its immediate and enormous success must have 
surprised him, for he had had no great faith in the work. “All must 
feel,” he wrote, “as I myself feel, that it is not a Creation for the fol- 
lowing reason. In The Creation the characters are angels, in this they 
are peasants.” Angels are more exalted beings than peasants; Biblical 
and Miltonian solemnity is more exalted than the everyday doings of 
peasants. Haydn was a devout believer who put Godly matters first. 
What he probably did not realize was that faith can find an even more 
direct communication when the artist is of peasant origin, remembers 
his country life and is possessed by the mood of wonder at Nature’s 
bounty. The Haydn who treated churchly texts with frank cheerful- 
ness (but not irreverence), was able with a humble subject to give still 
freer play to the same endearing qualities — the turns of wit, the play 
of humor, the inexhaustible melody, all enclosed in a flow of warm 
spontaneity. Despite his protestations, he was quite at home when in 
his imagination he shared the daily life of the simple folk who inhabit 
The Seasons — their contentment in the daily task, their pleasures in 
dancing, in hunting, in story-telling, in loving, even their gratitude to 
God in choruses of praise. 
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pee MP Sr FO" Nye EP APTS E 
ORGAN CONCERTS 


FIFTH SEASON, 1965 
presented by the 


BOSTON SYMPHONY ORCHESTRA 


E. POWER BIGGS - Jan. 10 GEORGE FAXON - Feb. 14 
ALLAN BIRNEY - Jan. 24 DONALD WILLING - Feb. 28 
JOHN FERRIS* - Mar. 28 


* Assisted by members of the Boston Symphony Orchestra 


First Program ... E. POWER BIGGS — JAN. 10 


BACH Fugue in C major (‘Fanfare’) 
Trio Sonata No. 1, in E-flat 


HINDEMITH Sonata No. 1 (1937) 
Sonata No.2" (1937) 


HEWITT The Battle of Trenton—‘‘A Favorite Historical 
Military Sonata dedicated to General Washington” 


IVES Variations on “America” 
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Donald Francis Tovey has written an entertaining commentary on 
The Seasons in his Essays in Musical Analysis. In it he derides the 
Baron Van Swieten for his liberties with Thomson’s text, for “com- 
mitting the grossest slander in coupling his name with ‘Thomson’s at 
all.”” This seems ungrateful to the worthy gentleman without whose 
enterprise and persistence we would not have The Seasons. Van 
Swieten did indeed retain what he could from the story and its imagery. 
To retain any more would have been clearly impossible. ‘Thomson’s 
four poems cover more than two hundred closely printed pages. The 
Baron’s text, long as it is, would fill about ten such pages. ‘The require- 
ments for musical treatment involved stretching the text by the repeti- 
tion of phrases. It also involved the division into recitative, solo and 
ensemble sections, dramatic effectiveness in forthright exposition, con- 
trast, narrative style through character parts. ‘This re-ordering the 
Baron handled with practical understanding. Nothing could have 
been more unsuited to music or less theatrical than Thomson’s profuse, 
contemplative, digressive lines. ‘They are polished, often vivid, aptly 
worded, but they are inextricably literary and poetical, very English. 
Dr. Samuel Johnson, who provided a biographical preface to Thom- 
son’s collected works, wrote that “Everything appeared to him through 
the medium of his favorite pursuit. He could not have viewed those 
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two candles burning but with a poetic eye.” The German Baron did 
well if he could make much of some of the English verbal imagery. He 
may have been helped by the German translation of H. C. Brockes 
(1745). The text has been re-translated into English by several pub- 
lishers whereby, needless to say, there is not much left of ‘Thomson.* 

When August Eberhard Miller in Leipzig was making the piano 
reduction of The Seasons, Haydn wrote him about the passage in imi- 
tation of frogs: “It was not my idea; I was forced to write this Frenchi- 
fied trash [Franzésische Quall]. This wretched idea disappears rather 
soon when the whole orchestra is playing, but it simply cannot be 
included in the piano reduction.” Miiller made the mistake of showing 
this memorandum to the editor of the Zeitung ftir die elegante Welt 
who printed it. Van Swieten, enraged, vowed that he would rub the 
charge “into Haydn’s skin, with salt and pepper.” The Baron had 
apparently backed up his instruction by referring to a frog imitation 


* Quotations in English which follow are taken from the version prepared by Dennis Arundell 
for the outstanding recording made by Sir Thomas Beecham for Capitol Records. Mr. Arundell 
has nobly struggled with the multiple compromise: “I have where possible used Thomson’s 
original words (while modifying them to fit the German scansion), but essentially I have 
translated Van Swieten’s text closely so as to make Haydn’s meticulous illustrating of the 
words as apposite in English, while also suggesting an eighteenth-century phraseology in key 
with both Thomson of 1700 and Van Swieten of 1799.”’ 
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by Gretry, hence Haydn’s allusion to “Frenchified trash.” ‘The strained 
relations between patron and composer could not have lasted long. 
The Seasons was in a sense a collaboration for the glory of both. Each 
needed the other. ‘The Baron, although two years younger than Haydn, 
had the privilege of rank to give orders and expect obedience; he was 
also peppery when crossed. Haydn was used to taking orders, most of 
his music was in fulfillment of orders. ‘There was a limit to his good 
nature when his musical judgment was encroached upon. Haydn. 
could not have minded too much being pushed into musical imitations 
in his two oratorios. The storms and lightning, fleet hounds and 
leaping stag in The Seasons, these apt and pleasing sounds give every 
sign of having been composed with pleasure. Frogs are unmusical 
animals, threatening with ridicule an elevated mood. Haydn could 
and did effectually bury them in his orchestra. Haydn is said to have 
complained over the necessity of depicting musically such inappropri- 
ate lines as in the wine chorus: “Haisasa, juhhe, juh, es lebe der Wein!” 
which was hardly in the mood of The Seasons, and the lines in praise 
of industry (No. 23). He protested that he had been an industrious 
man all his life, but it had never occurred to him “to set industry to 
music.” 
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The Text 


SPRING 
The overture paints the passage of the Winter to the Spring 


1. OVERTURE AND RECITATIVE 


O see where cruel Winter flies and far to the poles now he passes off! There follow 
at his call his wild and stormy blustering band. Oh see from Southern shores how 
now the softer gales proceed, and Spring’s approach foretell! 


SIMON: Seht, wie der strenge Winter flieht! Zum fernen Pole zieht er hin. Ihm 
folgt auf seinen Ruf der wilden Stiirme brausend Heer mit grasslichem Geheul. 


ay 


LUKAS: Seht, wie vom schroffen Fels des in tritben Strémen sich ergiesst! 


HANNE: Seht, wie von Siiden her durch laue Winde sanft gelockt, der Friih- 
lingsbote streicht! ae hr 


2. CHORUS OF PEASANTS 


Come, gentle Spring, heav’nly bounty! From out her wintry grave awaken Nature 
now! See, where she comes, the Spring so fair! E’en now her balmy breath we feel; 
soon every thing will live again. - | 


Komm, holder Lenz! des Himmels Gabe, komm, komm, aus ihrem Todesschlaf 

erwekke die Natur! at. rf 
O komm, holder Lenz, des Himmels Gabe, komm! Er nahet sich, der holde Lenz. 
Schon fiihlen wir den linden Hauch, bald lebet alles wieder auf. 
Frohlokket ja nicht allzu fruh! 


Oft schleicht in Nebel eingehullt der Winter wohl zuruck 
Und streut auf Bltit und Keim sein starres Gift. 


O Komm! und weile langer nicht. 
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3. RECITATIVE 


From Aries rolls at last the bounteous sun on us to shine. Now melt the frost and 
ice, suspended hang warm mists around; now Earth’s wide bosom freer grows, and 
brighter ts the sky. 


SIMON: Vom Widder strahlet jetzt die helle Shitit auf uns herab. Nun weichen 
Frost und Dampf, und schweben laue Diinst umher; der Erde Busen ist gel6ést; erhei- 
tert ist die Luft. 


4. ARIA . 
(Haydn here uses the theme of the dow movement from his “Surprise” Symphony, 
which would have been familiar to his audiences in London and Vienna.) Mey 


Now fairly runs the farmer’s boy to labor in the. field, along the furrows striding 
with plough a-whistling on. 


SIMON: Schon eilet froh der Akkersmann zur eres auf das Feld, in langen 
Furchen schreitet er dem Pfluge flotend nach. 


In abgemessnem Gange dann wirft er den Samen aus, 
Den birgt der Akker treu und reift ihn bald zur goldnen Frucht. 
api abgemessnem Gange dann wirft er den Samen aus. 


5., RECITATIVE 


The farmer has his work achieved, and neither pains nor zeal has spared; seein 
he now awaits from Nature’s kindly. hand. 


LUKAS: Der Landmann hat sein Werk yollbracte und weder Muh noch Fleiss 
gespart. Den Lohn erwartet er aus Handen der Natur, und fleht darum, und fleht 
darum den Himmel an. 


6. TRIO AND CHORUS 


Be now gracious, smiling Heaven! Open now, and pour thy blessing down upon 
this oa of ours! 


Sei nun gnadig, milder Himmel! Offne dich, und traufe Segen uber unser Land 
herab! 

Lass deinen Tau die Erde wassern! 

Lass Regenguss die Furchen tranken! 

Lass deine Liifte wehen sanft. Lass deine Sonne scheinen hell. 

Uns spriesset Uberfluss, uns spriesset Uberfluss alsdann, 

Und deiner Giite Dank und Ruhm. 


7. RECITATIVE 
Now heard are all our prayers: the soothing West doth warm and fill the air with 
gentle mists. 


HANNE: Erhort ist unser Flehn; der laue West erwarmt und fiillt die Luft mit 
feuchten Diinsten an. Sie haufen sich, nun fallen sie und giessen in der Erde Schoss 
den Schmuck und Reichtum der Natur. 


8. TRIO AND CHORUS 
(Song of joy, with alternating chorus of girls and lads.) 
Come, you maidens, let us wander o’er the shining fields! 
Come, you youngsters, let us wander to the greenwood now! . . . 
All is living, all is stirring, see the lambkins, how they’re frisking! 
See the fishes, what a splashing! See the bees there, now they’re swarming! 
See the birds there, what a flutt’ring! 
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O wie lieblich ist der Anblick der Gefilde jetzt! 

Kommt, ihr Madchen, lasst uns wallen, auf der bunten Flur! 

Kommt, ihr Bursche, lasst uns wallen zu dem griinen Hain! 

Seht die Lilie, seht die Rose, seht die Blumen all! 

Seht die Auen! seht die Wiesen, seht die Felder all! 

Seht die Erde, seht die Wasser, seht die helle Luft! 

Alles lebet, alles schwebet, alles reget sich! 

Seht die Lammer, wie sie springen! Seht die Fische, welch Gewimmel! 
Seht die Bienen, wie sie schwarmen! Seht die Végel, welch Geflatter! 


Welche Freude, welche Wonne schwellet unser Herz! Stisse Triebe, sanfte Reize, 
heben unsre Brust. 


Was ihr fiihlet, was euch reizet ist des Schopfers Hauch. 
Lasst uns ehren, lasst uns loben, lasst uns preisen ihn! 
Lasst erschallen, ihm zu danken, eure Stimmen hoch! 


9. CHORUS AND TRIO 


Ageless! Powerful! Bountiful God! Mightiest God! From Thy great feast of 
bounty hast Thou revived us all. 


Ewiger, machtiger, giitiger Gott! Von deinem Segensmahle hast du gelabet uns. 
Vom Strome deiner Freuden hast du getranket uns. 
Ehre, Lob und Preis sei dir, ewiger, giitiger Gott! 
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SUMMER 


The introduction paints the dawn of day 
10. RECITATIVE 


In dove-grey manile drawing near, the meek-ey’d morn appears: with halting steps 
at her approach the lazy night retires . . . 

The morning-herald crows with pride: with strident noise he rouses now to new 
activity the fully rested countryman. 


LUKAS: In grauem Schleier riickt heran das sanfte Morgenlicht; mit lahmen 
Schritten weicht vor ihm die trage Nacht zuriick. Zu diistren Hoéhlen flieht der 
Leichenvogel blinde Schar, ihr dumpfer Klageton beklemmt das bange Herz nicht 
mehr. 


SIMON: Des Tages Herold meldet sich; mit scharfem Laute rufet er, zu neuer 
Tatigkeit den ausgeruhten Landmann auf. 


fA RIASAND RECITATIVE 


The lively swain is gathering now his happy flocks about his side. To pasture rich 
on verdant hills he drives them slowly forth. 


SIMON: Der muntre Hirt versammelt nun die frohen Herden um sich her; zur 
fetten Weid auf griinen Hohn, treibet er sie langsam fort. Nach Osten blikkend steht 
er dann auf seinem Stabe hingelehnt, zu sehn den ersten Sonnenstrahl, welchem er 
entgegenharrt. 


HANNE: Die Morgenrote bricht hervor, wie Rauch verflieget das leichte Gewolk. 
Der Himmel pranget im hellen Azur der Berge Gipfel im feurigen Gold. 


iz. TRIO AND CHORUS 


He’s mounting up, the Sun. He mounts, he’s near, he comes, he glows, he shines 
in glorious pomp, in flaming, royal majesty. Hail, O Sun, all hail! The source of 
light and life, all hail! ... Now shout with joy all voices, now shouts all Nature too. 


Sie steigt herauf, die Sonne, sie naht, sie kommt, sie strahlt, sie scheint! 
Sie scheint in herrlicher Pracht, in flammender Majestat! 

Heil! o Sonne, Heil! des Lichts und Lebens Quelle, Heil! 

O du, des Weltalls Seel und Aug, der Gottheit schonstes Bild! 

Dich griissen dankbar wir! 

Wer spricht sie aus, die Freuden alle, die deine Huld in uns erweckt? 
Wer zahlet sie, die Segen alle, die deine Mild’ auf uns ergiesst? 

Die Freuden, O wer spricht sie aus? Die Segen, O wer zahlet sie? Wer? 
Dir danken wir, was uns erg6tz. Dir danken wir, was uns belebt. 

Dir danken wir, was uns erhalt. 

Dem Schopfer aber danken wir, was deine Kraft vermag. 

Heil! o Sonne, Heil! des Lichts und Lebens Quelle, Heil! 

Dir jauchzen alle Stimmen, dir jauchzet die Natur, 
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14. RECITATIVE 
The midday sun is burning now with all his heat, and showers through the. cloud- 


less sky his forcible fire; it streams from on high. 


LUKAS: Die Mittagssonne brennet jetzt in voller Glut, und giesst durch die 
entwoélkte Luft ihr machtiges Feur in Strémen hinab. Ob den gesengten Flachen 
schwebt in niederm Qualm ein blendend Meer von Licht und Widerschein. 


1x. CAVATINA 


Oppressed succumbs all Nature now: drooping flowers, parched meadows, dried 
up streamlets, all do point to raging heat, and powerless languish man and beast. 


LUKAS: Dem Druck erlieget die Natur. Welke Blumen, diirre Wiesen, : 


Trockne Quellen, alles zeigt der Hitze Wut, 
Und kraftlos schmachten Mensch und. Tier am Boden hingestreckt. 
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16. RECITATIVE 


Oh welcome now, you shadier grove, where venerable oak trees’ shade some cool- 
ing protection keeps... . Of herbs the pure and balmy scent is borne on Zephyr’s 
breath, and from the neighboring thicket sounds the youthful shepherd’s reed. 


HANNE: Willkommen jetzt, o dunkler Hain, wo der bejahrten Eiche Dach den 
kiithlenden Schirmgewahrt, und wo der schlanken Espe Laub mit leisem Gelispel 
rauscht! Am weichen Moose rieselt da in heller Flut der Bach, und frohlich sum- 
mend irrt und wirrt die bunte Sonnenbrut. Der Krauter reinen Balsam duft ver- 
breitet Zephirs Hauch, und aus dem nahen Busche t6nt des jungen Schafers Rohr. 


17. ARIA 


So reviving to the senses, so restoring to the heart, through every vein is streaming, 
and through every nerve now pulsate fresh feelings of life. 


HANNE: Welche Labung fiir die Sinne! Welch’ Erholung fiir das Herz! 
Jeden Aderzweig durchstr6met, und in jeder Nerve bebt. 

Erquikendes Gefiihl, und in jeder Nerve bebt. 

Welche Labung fur die Sinne! Welch’ Erholung fiir das Herz! 

Jeden Aderzweig durch strémet. Die Seele wachet auf zu reizendem Genuss, 
Und neue Kraft erhebt durch milden Drang die Brust. 


18. RECITATIVE 


Oh see! Now rising in the sultry air, on the very summit of the peaks with vapor- 
ous damp a darker cloud ascends. . ... Hear from the vale a surly roar the savage 
storm proclaims! ... An awed foreboding strikes on all that live and breathe: no 
beast, no leaf ts stirring now, and deathly stillness reigns around. 


SIMON: O seht! Es steiget in der schwtilen Luft am hohen Saume des Gebirgs, 
von Dampf und Dunst ein fahler Nebel auf. Empor gedrangt dehnt er sich aus und 
hillet bald den Himmelsraum in schwarzes Dunkel ein. 


LUKAS: Hort, wie vom Tal ein dumpf Gebrull den wilden Sturm verkiindt! Seht, 
wie von Unheil schwer die finstre Wolke langsam zieht, und drohend auf die Ebne 


sinkt! 


HANNE: In banger Ahnung stockt das Leben der Natur. Kein Thier, kein Blatt 
beweget sich, und Todesstille herrscht umher. 


19. CHORUS 


(In Karl Geiringer’s estimation: “Of the different storm choruses that Haydn has 
written, the one in ‘Summer’ is not only the last, but certainly the greatest.”’) 


Hark the tempest drawing nigh! Help us, Heaven! How deep the thunder rolls, 
how keen the winds are roaring! Can we not flee away? Flashes of lightning now 
cleave the air, and jaggedly splinter’d burst every cloud there, and torrents plunge 
from the sky. Oh for shelter! Raging growls the storm, Heaven help us! The vault 
of Heaven’s ablaze! Vain our crying! Strident cracking, crash on crash, now roars 


the thunder fearfully. Help us! Help us! 


Ach! das Ungewitter naht! Hilf uns, Himme!l! 

O, wie der Donner rollt! O, wie die Winde toben, wo fliehn wir hin! 
Flammende Blitze durchwihlen die Luft, 

Von zakkigen Keilen berstet die Wolke, und Gilisse sttirzen herab. 

Wo ist Rettung! Wiittend rast der Sturm! Der weite Himmel entbrennt! 
Weh uns Armen! 

Schmetternd krachen Schlag auf Schlag, die schweren Donner fiirchterlich! 
Erschiittert wankt die Erde bis in des Meeres Grund. 
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20. TRIO AND CHORUS 


The gloomy clouds now part aside, and stilled is all the tempest’s rage... . The 
quail already calls her mate, ’mid grasses chirp the crickets, and down in marshland 
croaks the frog. The curfew bell now tolls. . . . Maidens, youngsters, wives, now come! 
For there waits us soothing sleep, that guileless heart and goodly health and daily 


toil can well ensue. 


Die diistren Wolken trennen sich, gestillet ist der Sturme Wut. 

Vor ihrem Untergange blickt noch die Sonn empor, 

Und von dem letzten Strahle glanzt mit Perlenschmuck geziert die Flur. 

Zum langgewohnten Stalle kehrt gesattigt und erfrischt, das fette Rind zurtick. 

Dem Gatten ruft die Wachtel schon. Im Grase zirpt die Grille froh. 

Und aus dem Sumpfe quakt der Frosch. 

Die Abendglocke tént. Von oben winkt der helle Stern, und ladet uns zur sanften 


Ruh. 
Madchen, Bursche, Weiber, kommt, unser wartet stisser Schlaf, 


Wie reines Herz, gesunder Leib, und Tages Arbeit ihn gewahrt. 
Madchen, Bursche, Weiber, kommt! Wir gehn, wir folgen euch! 
Die Abendglokke hat get6nt, von oben winkt der helle Stern, 
Und ladet uns zur sanften Ruh. Wir gehn, wir folgen euch! 
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AUTUMN 
The overture indicates the husbandman’s 
satisfaction at the abundant harvest 


er.) OVERTURE AND RECITATIVE 


All that through her blossom fair Spring did once foretell, all that through her 
nursing warm Summer did mature, plenteous Autumn proffers, to cheer the farmer 
now. 


HANNE: Was durch seine Bliite der Lenz zuerst versprach, was durch seine 
Warme der Sommer reifen hiess, zeigt der Herbst in Fille dem frohen Landmann 
jetzt. 


22. RECITATIVE 


The abundant harvest now he brings on heavy loaded wagons home. His cheerful 
eye now looks around and measures all the high-heaped blessings there, while glad- 
ness streams into his heart. 


LUKAS: Den reichen Vorrat fiihrt er nun auf hochbeladnen Wagen ein. Kaum 
fasst der weiten Scheune Raum, was ihm sein Feld hervorgebracht. 


SIMON: Sein heitres Auge blickt umher, es misst den aufgetiirmten Segen ab, 
und Freude stromt in seine Brust. 


23. TRIO AND CHORUS 


So Nature gives reward to Zeal. ... From thee, O Zeal, come all our boons! The 
homestead for our retreat, the fleeces our attire, the viands our support did’st thou 
impart. 

So lohnet die Natur den Fleiss, ihn Ruft, ihn lacht sie an, 

Ihn muntert sie durch Hoffnung auf, ihm steht sie willig bei, 

Ihm wirket sie mit voller Kraft. Von dir, o Fleiss, kommt alles Heil. 

Die Hutte, die uns schirmt, die Wolle, die uns deckt, die Speise, die uns nahrt, 

Ist deine Gab, ist dein Geschenk. 

O Fleiss, o edler Fleiss, von dir kommt alles Heil. 

Du flosset Tugend ein, und rohe Sitten milderst du. 

Du wehrest Laster ab, und reinigest der Menschen Herz. 

Du starkest Mut und Sinn zum Guten, und zu jeder Pflicht, 

O Fleiss, o edler Fleiss, von dir, von dir kommt alles, alles Heil. 

Die Hiitte, die uns schirmt, die Wolle, die uns deckt, 

Die Speise, die uns nahrt, ist deine Gab, ist dein Geschenk. 


24. RECITATIVE 


Now see! To hazel bushes there the youngsters quickly run. On ev’ry bough 
they’re swinging now, a carefree crowd of boys. In th’orchard stand round ev’ry tree 
the maidens tall and small: like all fruit that they gather, how fresh their color 
shows! 
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HANNE: Seht, wie zum Haselbusche dort die rasche Jugend eilt! an jedem Aste 
schwinget sich der Kleinen lose Schar. 


LUKAS: Im Garten stehn um jeden Baum die Madchen gross und klein, dem 
Obste, das sie klauben, an frischer Farbe gleich. 


25. DUET 


You beauties of the town, come here and see the daughters Nature made, that 
neither. gowns nor jewels grace! Look, there’s my Nancy there! Her cheeks with 
healthfulness are blooming, her eyes do laugh in happiness, and all her words express 
her heart, when she swears love to me. You lordlings sweet and fine, be off! Here 
vain are all your arts indeed, and flattering words have no effect. 


Every leaf will fall, every fruit decay, days and years will pass, but my true love 
remains. Joy indeed for faithful lovers! Both our hearts are close united, parted 
now by death alone! 

Dearest Nancy! Dearest Lucas! 
Love for lovers both is the heaven of bliss! 


LUKAS: Ihr Sch6nen aus der Stadt, kommt her, blickt an die Tochter der Natur. 

Die weder Putz noch Schminke ziert. Da seht main Hannchen, seht, ihr Schénen 
kommt. ve 

Thr blitht Gesundheit auf den Wangen, im Auge lacht Zufriedenheit, 

Und aus dem Munde spricht das Herz, wenn sie mir Liebe schwort. 


HANNE: Ihr Herrchen siiss und fein, bleibt weg! Hier schwinden eure Kunste 
ganz, 

Und glatte Worte wirken nicht, man gibt euch kein Gehor, 

Ihr Herrchen siiss, bleibt weg, hier schwinden eure Kunste ganz, 

Und glatte Worte wirken nicht. 

Ihr Herrchen siiss, bleibt weg, hier schwinden eure Kunste ganz, 

Und glatte Worte wirken nicht. 

Nicht Gold, nicht Pracht kann uns verblenden, ein redlich Herz ist, was uns ruhrt, 

Und meine Wiinsche sind erfutillt, wenn treu mir Lukas ist. | 


LUKAS: Blatter fallen ab, Friichte welken hin, Tag und Jahr vergehn, nur meine 
Liebe nicht. 
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HANNE: Schoner griint das Blatt, siisser schmeckt die Frucht, heller Blan TiS der 
Tag, wenn deine Liebe spricht. 


Welch ein Gliick ist treue Liebe! Unsre Herzen sind vereinet, trennen kann. sie 
Tod allein. 


Liebstes Hannchen! Bester Lukas! Lieben und geliebet werden 
Ist der Freuden hochster Gipfel, ist des Lebens Wonn und Glick! 


26. RECITATIVE 


Now see, on new-stripped harvest field of uninvited guests a horde, that ever jee 
on blades of grass, now, finding none, more widely search. Such petty thievings ne’er 
do grieve the farmer, are scarcely worth his note: but yet the ahs store he HOS 
may not be raided so. 


SIMON: Rin zeiget das entblosste Feld der ungebetnen GAaste Zahl, die an den 
Halmen Nahrung fand, und irrend jetzt sie weiter sucht. Des kleinen Raubes klaget 
nicht der Landmann, der ihn kaum bemerkt, dem Ubermasse wiinscht er doch. nicht 
ausgestellt zu sein. Was ihn dagegen sichern mag, sicht-er als Wohltat an, und willig 
front er dann zur Jagd, die seinen guten Herrn ergotzt. 


27. (ARIA 


There, look across the open fields! There darts the spaniel through the grass! 
His nose down searching for the scent, to find it he untiring runs. But now excite- 
ment seizes him, no more he hears the voice of command. He races to the capture, 
then stays his course and stands there moveless like a stone. Then to escape so near 
a foe the startled bird now shoots aloft, but finds no help in speedy flight. A flash 
a crack, at its mark flies the shot and hurls it dead, from the sky dropped down. 


SIMON: Seht auf die breiten Wiesen hin! Seht, wie der Hund im Grase streift, 
Am Boden suchet er die Spur, und geht ihr unablassig nach. 

Jetzt aber reisst Begierd ihn fort! Er horcht auf Ruf und Stimme nicht mehr. 
Er eilet zu haschen, da stockt sein Lauf, nun steht er unbewegt wie Stein. 


Dem nahen Feinde zu entgehn, erhebt der scheue Vogel sich, doch rettet ihn nicht 
schneller Flug. 


Es blitzt, es knallt, ihn erreichet das Blei, und wirft ihn tot aus der Luft herab. 


26.) RECITATIVE 


Here beaters, closing in, stir up the hares where all lie hid. From ev’ry side they’re 
driven in, for them there’s no escape, and down they drop, and soon they lie, a fine 
array for reckoning. 


LUKAS: Hier treibt ein dichter Kreis die Hasen aus dem Lager auf. Von allen 
Seiten hingedrangt, hilft ihnen keine Flucht. Schon fallen sie, und liegen bald in 
Reihen freudig hingezahlt. 


29. CHORUS 


What a clamorous noise now rings through all the wood. How clear the shrilling 
of horns resounds! How eager the hounds are all baying! Now speeds the fear-rous’d 
stag: they follow, the pack and the hunters too. He speeds: oh, see how he strains! 
Now breaks he out of the shade of the copse, and flies o’er the glade to the depth of 
the wood. He now has outwitted the hounds: dispersed they ramble here and there. 
Tally O, the hunters shout. By all his enemies hemmed around, his strength and 
courage overspent, now falls at last the nimble deer. His end so near they now pro- 
claim, with clam’rous brazen sound of joy, in triumph the hunt exultant shouts 
Halloo-ah! The death of the stag they now proclaim — Halloo-ah! 
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Hort! hort das laute Geton, das dort im Walde klinget! 

Welch ein lautes Geton durchklingt den ganzen Wald! 

Es ist der gellenden Horner Schall, der gierigen Hunde Gebelle. 

Schon flieht der aufgesprengte Hirsch; ihm rennen die Doggen und Reiter nach. 

Er flieht, er flieht! O wie er sich streckt! O wie er springt! 

Da bricht er aus den Gestriuchen hervor, und lauft tiber Feld in das Dikkicht 
hinein! 

Jetzt hat er die Hunde getauscht; zerstreuet schwarmen sie umher. 

Die Hunde sind zerstreut. Sie schwarmen hin und her. ‘Tajo! 

Der Jager Ruf, der Hérner Klang versammelt aufs neue sie. Ho, ho, ho! Tajo, 
ho, ho! 

Mit doppeltem Eifer stiirzet nun der Haufe vereint auf die Fahrte los. 


Von seinen Feinden eingeholt, an Mut und Kraften ganz erschopft, er lieget nun 
das schnelie Tier. 


Sein nahes Ende kiindet an des t6nenden Erzes Jubellied, der freudigen Jager 
Siegeslaut: 


Halali, halali, halali! 


Den Tod des Hirsches ktindigt an des t6nenden Erzes Jubellied, der freudigen 
Jager Siegeslaut. 


go. RECITATIVE 


On all the vines are glistening the shiny, round and juicy clusters, inviting friendly 
gatherers round to pick the grapes. Already tub and vat upon the hill are set, and 
from each cottage stream every day the happy folk. 


HANNE: Am Rebenstocke blinket jetzt die helle Traub in vollem Safte, und ruft 
dem Winzer freundlich zu, dass er zu lesen sie, nicht weile. 


THE BOSTON HOME, INC. 


Established 1881 
2049 DORCHESTER AVENUE ° BOSTON, MASS. 


A Home for the Care and Treatment of Women 
Who Are Afflicted with Incurable Diseases 








Your Contributions and Bequests Are Earnestly Solicited 
President Charles E. Cotting Secretary John H. Gardiner 
Treasurer David W. Lewis, 40 Broad Street, Boston 
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31. CHORUS 


(“The sturdy realism of this scene painting the effect of the wine on the merry 
tipplers could only be so strikingly depicted by a man who himself came from a 
wine-growing country” [which of course England was not} — Geiringer.) 


Cheer now! The wine is here, the bulky vats are fill’d: now these are merry days, 
and cheer, now cheer, let all our voices raise! Let’s be drinking! Drink, my friends! 
These are merry days. Let’s be singing! Sing together! These are merry days. All 
praise to the land where wine matures, All praise to the vat that guards it well, And 
praise to the flask from which it flows, to wine be all praise! They’re squeaking the 
fifes and they’re drumming the tabor, some scraping the fiddle, some grinding away 


the hurdy-gurdy. The bagpipe’s blowing a drone... . Skip it, dance it, laugh and 
shout it! Shout in chorus! ... Hey then, these are merry days, let all our voices 
raise! 


Jubhe, juhhe! der Wein ist da, die Tonnen sind gefiillt, nun lasst uns frolich sein. 
Und juhbhe, juhhe, juh, aus vollem Halse schrein, nun lasst uns frohlich sein. 
Lasst uns trinken! trinket, Brtider, lasst uns frohlich sein! 

Lasst uns singen! singet alle, lasst uns frohlich sein. 

Nun tonen die Pfeifen und wirbelt die Trommel. 

Hier kreischet die Fiedel da schnarret die Leier, und dudelt der Bock. 

Schon hiipfen die Kleinen, und springen die Knaben. 

Dort fliegen die Madchen, im Arme der Burschen, den landlichen Reihn. 
Haisa, hopsa, lasst uns hupfen! 

Die Kannen fillt! Haisa, hopsa, lasst uns tanzen! Die Becher leert! 
Jauchzet, larmet, larmet springet, tanzet! lachet, singet, jauchzet, larmet! 


Nun fassen wir den letzten Krug, und singen dann in vollem Chor dem freuden- 
reichen Rebensaft! 


Es lebe der Wein, der edle Wein, der Grillen und Harm verscheucht! 
Sein Lob ert6ne laut und hoch in tausend fachem Jubelschall! 


Arnlian-Skinnwer Organ Company 


Designers of the instruments for: 
THE BOSTON SYMPHONY ORCHESTRA 


THE DETROIT. SYMPHONY ORCHESTRA 
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THE NEW YORK PHILHARMONIC 
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Saturday night after Symphony — Sherry-Biltmore Hotel 
French Specialties 
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(Not for Invitation Dinners) 
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WINTER 
‘The introduction paints the thick fogs at the beginning of Winter 


32. INTRODUCTION 


93. RECITATIVE 

Now sinks the pale declining year, and down the clammy cold does fall: the hills 
are.wrapped in clouds of grey, that soon oppress the plains as well, and e’en at noon 
itself.the sun’s poor rays devour. From Lapland’s caverns striding here, comes 
stormy, gloomy Winter now! And at his tread, benumb’d in anxious stillness Nature 
stands::: 


SIMON: Nun senket sich das blasse Jahr, und fallen Diinste kalt herab. Die Berg’ 
umhiillt ein grauer Dampf, der endlich auch die Flachen driickt, und am Mittage 
selbst der Sonne matten Strahl verschlingt. 


HANNE: Aus Lapplands Hohlen schreitet er, der stirmisch dustre Winter jetzt. 
Vor seinem Tritt erstarrt in banger Stille die Natur. 


34. CAVATINA 


Light and life are both enfeebled: warmth and joy are both departed: day of 
desolation turns to darker night. 


Licht und Leben sind geschwachet, Warm’ und Freude sind verschwunden. 
Unmutsvollen Tagen folget schwarzer Nachte lange Dauer. 


gm. RECITATIVE 


“All fetter’d lies the open lake, all halted in his course is the stream, and plunging 
from towering rock there hangs, no stir, no sound, the waterfall. In barren woods is 
heard no noise: the fields are spread, the valleys filled, with heavy-weighted load of 
snow. ) 


LUKAS: Gefesselt steht der breite See, gehemmt in seinem Laufe der Strom. Im 
Sturze vom turmenden Felsen hangt, gestockt und stumm der Wasserfall. Im duirren 
Haine tont kein Laut. Die Felder deckt, die Taller fiillt ein’ ungeheure Flokkenlast. 
Der Erde Bild ist nun ein Grab, wo Kraft und Reizerstorben liegt, wo Leichenfarbe 
traurig herrscht, und wo dem Blikke weit umher nur 6de Wiistenei sich zeigt. 
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36. ARIA 


Here stands the wand’rer now, confus’d and sore perplex’d which way to turn his 
falt’ring steps. But stay! There meets his straining eyes a glimm’ring light not far 
away. The life again revives, with joy now beats his heart: he runs, he flies the. house 
to reach, where froz’n and faint for warmth he hopes. 


Hier steht der Wandrer nun, verwirrt und zweifelhaft, wohin den Schritt er lenken 
soll. 


Vergebens suchet er den Weg, ihn leitet weder Pfad noch Spur, 


Vergebens strenget er sich an, und watet durch den tiefen Schnee, er findt sich 
immer mehr verirrt. 


Jetzt sinket ihm der Mut, und Angst beklemmt sein Herz, i 
Da er den Tag sich neigen sieht, und Miidigkeit und Frost ihm alle Glieder lahmt. 
Doch plotzlich trifft sein spahend Aug der Schimmer eines nahen Lichts. 

Da lebt er wieder auf, vor Freude pocht sein Herz. 

Er geht, er eilt, der Hiitte zu, wo starr und matt er Labung hofft. 


37. RECITATIVE 


At his approach rings in his ear, but late affrighted by howling winds, voices sing- 
ing loud and clear. The firelit parlour shows him then the crowd of village friends, 
all met in cosy circle to while away the evening with light and easy work and: talk. 
Around the hearth they sit, the fathers prattling of their young days. For creels and 
baskets plaiting osier-reeds, and weaving nets the sons there fill the house with cheer. 
The distaffs held by the mothers, the wheel spun round by the daughters, to make 
their toil a joy, they sing a simple mirthful song. 


LUKAS: So wie er naht, schallt in sein Ohr, durch heulende Winde nur erst 
geschreckt, heller Stimmen lauter Klang. 


HANNE: Die warme Stube zeigt ihm dann des Dorfchens Nachbarschaft, vereint 
im trauten Kreise, den Abend zu verkirzen, mit leichter Arbeit und Gesprach. 


SIMON: Am Ofen schwatzen hier von ihrer Jugendzeit die Vater. Zu Korb und 
Reuse flicht die Weidengert, und Netze strickt der S6hne muntrer Haufe dort. Am 
Rokken spinnen die Miitter, am laufenden Rade die T6chter; und ihren Fleiss belebt 
ein ungekiinstelt frohes Lied. 


38. SONG AND CHORUS 


(Nancy sings to the ‘whirring and purring” of her spinning wheel.) 


Knurre, schnurre, knurre, schnurre, Radchen, schnurre! 
Drille, Radchen, lang und fein, drille fein ein Fadelein mir zum Busenschleier! 
Weber, webe zart und fein, webe fein das Schleierlein mir zur Kirmesfeier! 


Aussen blank und innen rein muss des Madchens Busen sein, wohl deckt ihn der 
Schleier! 


Aussen blank und innen rein, fleissig, fromm und sittsam sein, lokket wackre Freier! 


39. RECITATIVE 


The men-folk round about harken to the tale of Nancy. 


LUKAS: Abgesponnen ist der Flachs, nun stehn die Rader still. Da wird der Kreis 
verengt und von dem Mannervolk umringt, zu horchen auf die neue Mar, die Hanne 
jetzt erzahlen wird. 


40. SONG AND CHORUS 


(A maid is approached by a knight who tries to win her favor. She fools him by 
leaping on his horse and riding away.) 
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HANNE: Ein Madchen, das auf Ehre hielt, liebt’ einst ein Edelmann, 
Da er schon langst auf sie gezielt, traf er allein sie an. 

Er stieg sogleich vom Pferd und sprach: Komm, kiisse deinen Herrn! 
Sie rief vor Angst und Schrekken: Ach! ach ja, von Herzen gern! 


CHORUS: Ki, ei, ei, ei, warum nicht nein? 


Sei ruhig, sprach er, liebes Kind, und schenke mir dein Herz! 

Denn meine Lieb ist treu gesinnt, nicht Leichtsinn oder Scherz. 

Dich mach ich gliicklich! Nimm dies Geld, den Ring, die goldne Uhr, 
Und hab ich sonst was dir gefallt, o sag’s und fordre nur. 


CHORUS: Ei, ei, ei, ei, das klingt recht fein. 


HANNE: Nein, sagt sie, das war viel gewagt, mein Bruder mocht es sehn, 
Und wenn er’s meinem Vater sagt, wie wird mir’s dann ergehn! 

Er akkert uns hier allzunah, sonst konnt es wohl geschehn. 

Schaut nur von jenem Higel, da konnt ihr ihn ackern sehn! 


CHORUS: Ho, ho, was soll das sein? 


HANNE: Indem der Junker geht und sieht, schwingt sich das lose Kind 
Auf seinen Rappen und entflieht geschwinder als der Wind. 

Lebt wohl, rief sie, mein gnadger Herr, so rach ich meine Schmach! 
Ganz eingewurzelt stehet er und gafft ihr staunend nach. 


CHORUS: Ha, ha, ha, ha, das war recht fein! 
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On November 19 Henry B. Cabot sent a letter to each of 
the Boston Symphony Orchestra’s subscribers stating that in 
order to “break even” this season the Orchestra would need 
$350,000 from the Friends. In a little over a month the 
response has been most gratifying as over $124,000 has been 
contributed to the Friends of the Boston Symphony Orchestra. 


The Music Director, the players, and the Trustees are 
grateful to those who have already been so generous. There 
is still a considerable way to go before the goal of $350,000 
is reached, but with the continued enthusiasm of those who 
hear the Orchestra we can be confident that we shall reach the 
“break even” point. If you have not already done so won't 


you add your donation to the growing list of Friends. 


FRIENDS OF THE 

BOSTON SYMPHONY ORCHESTRA. 
Friends Office 

Symphony Hall 


[ 745 ] 


41. RECITATIVE 

From barren East now thrust far keener icy blasts on all. 

SIMON: Vom diirren Oste dringt ein scharfer Eishauch jetzt hervor. Schneidend 
fihrt er durch die Luft, verzehret jeden Dunst und hascht des Tieres Odem selbst. 


Des grimmigen Tyranns des Winters Sieg ist nun vollbracht und stummer Schrecken 
driickt den ganzen Umfang der Natur. 


42. ARIA 
Before thee here, deluded man, before thee see thy mirror’d life! Soon withered 
is thy short-lived Spring, exhausted thy fair Summer's strength. 
SIMON: Erblikke hier, betérter Mensch, erblicke deines Lebens Bild! 
Verbliihet ist dein kurzer Lenz. ersch6pfet deines Sommers Kraft. 
Schon welkt dein Herbst dem Alter zu, schon naht der bleiche Winter sich, 
Und zeiget dir das offne Grab. 
Wo sind sie nun, die hoh’n Entwiirfe, die Hoffnungen von Glick, 
Die Sucht nach eitlem Ruhme, der Sorgen schwere Last? 
Wo sind sie nun, die Wonnetage, verschwelgt in Uppigkeit? 
Und wo, und wo die frohen Nachte im Taumel durchgewacht? 
Verschwunden sind sie wie ein Traum! Nur Tugend bleibt! 


43. RECITATIVE 


Goodness remains alone, and is our guide, unchangeable, though time and years 
are changing. 


SIMON: Die bleibt allein, und leitet uns unwandelbar durch Zeit und Jahres- 
wechsel, durch Jammer oder Freude, bis zu dem héchsten Ziele hin. 
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new, modern, Flameless 1: eae 


fieldstone front colonial in Sudbury is the first of some 500 
fine homes planned there by builder Robert Quirk. Scattered > 
through a 500-acre stand of pine, they will comprise one of 
the most attractive communities in Greater Boston. And like 
more and more of the homes being built today, all will be 
all-electric. Thanks to flameless electric heat, they will be 
incomparably clean, with no furnace, no combustion to 
spread soot and grime. And with thermostats in every room, 
they will offer incomparable comfort and convenience. 


For more information about these and other flameless 
homes, call Boston Edison, HA-6-3300, extension 436 or 765. 


Boston EDISON Company 






Builder Robert Quirk of Sudbury says, 
“Because electric heat is clean, 
quiet, and dependable, I feel it 
belongs in my homes. Because I 
am a practical man, I know 
that electric heat is here to stay 
and homes which have heating 
by electricity will be modern 
twenty years from now.” 
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44. TRIO AND CHORUS 


Then breaks the glorious day at last: the Almighty Word again is heard: we’re 
called to life anew, from pain and death forever free... . Let us fight then, let us 
wait till we gain that great reward! O lead us with Thy hand, O God, and grant us 
strength and heart! Then shall we sing, and come at last into Thy highest, glorious 
day! Amen! Amen. 


Dann bricht der grosse Morgen an, der Allmacht zweites Wort erweckt zum neuen 
Dasein uns, 

Von Pein und Tod auf immer frei. 

Die Himmselspforten 6ffnen sich, der heilge Berg erscheint, 

Ihn kront des Herren Zelt, wo Ruh und Friede thront. 

Wer darf durch diese Pforte gehn? Der Arges mied und Gutes tat! 

Wer darf besteigen diesen Berg! Von dessen Lippen Wahrheit floss! 

Wer darf in diesem Zelte wohnen? Der Armen und Bedrangten half! 

Wer wird den Frieden dort geniessen? Der Schutz und Recht der Unschuld gab! 

O seht, der grosse Morgen naht! O seht, er leuchtet schon! 

Die Himmelspforten 6ffnen sich, der heilge Berg erscheint! 

Voruber sind, verbrauset sind die leidenvollen Tage, des Lebens Winterstiirme! 

Ein ewger Frihling herrscht, und grenzenlose Seligkeit wird der Gerechten Lohn! 

Dann singen wir. Dann gehn wir ein in deines Reiches Herrlichkeit! 

Amen! Amen! 
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1935: Bing Crosby. New England Life was in its 101st year. 





Were you born in 1935? 


There were many important events that year 
(including your arrival). In the world of music, for instance... 


Filio Lazar appeared as soloist with 
the Boston Symphony in the American 
premiere of his piano concerto, 
Opus 23... The Government set up 
the Federal Music Project to aid 
18,000 professional musicians on re- 
lief roles throughout the country... 
Fritz Kreisler revealed that 14 works 
previously listed as transcriptions and 
arrangements of earlier manuscripts 
were his own compositions .. . lgor 
Stravinsky began an American tour 
after 10 years’ absence .. . Herbert 
Witherspoon was appointed general 
manager of the Met, succeeding 
Guilio Gatti-Casazza. 


Whatever year you were born, you 
or some member of your family may 
well start benefiting now from the 
unique advantages of cash-value life 
insurance. A cash-value policy as 
offered by New England Life is the 
sure way to give your family continu- 
ous protection while you are sending 
dollars ahead for your own use in the 
future. Have a New England Life 
agent give you the details. Simply 
write to us at 501 Boylston Street, 
Boston, Massachusetts 02117. 


NEW ENGLAND LIFE 


NEW ENGLAND MUTUAL LIFE INSURANCE COMPANY: ALL FORMS OF INDIVIDUAL AND 
GROUP LIFE INSURANCE, ANNUITIES AND PENSIONS, GROUP HEALTH COVERAGES, 
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Edwardian enchantment 


in our serenely elegant wedding 
dress of jewelled and embroidered 
chantilly lace on silk organza. Its 
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the billowing beauty of the detach- 
able train. Exclusive with Jordan 


Marsh Company. 
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A firm hand in the future... 


Understanding guidance if you wish it, plus the confidence 
that what you have planned will be carried out to the letter 
are your assurances at the United States Trust Company. 
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in working with you and your counsel to preserve the stand- 
ards you desire from generation to generation. 









Head Office: 30 Court Street, Boston 
in the new government center sch ye 
Member Federal Deposit FULL 


Insurance Corporation 








America’s ; SCOTLAN D'S BEST distilleries produce 


nol a : 
sine Teast CUTTY SARK 
scotch fi Raay | 


QUALITY SCOTCH WHISKY 


BLENDED IMPORTED BY 
86 PROOF THE BUCKINGHAM CORPORATION, ROCKEFELLER CENTER, NEW YORK 


Sa Neaton 


_ MEMORIAL PARK 


“The Man Who 


Cares, Prepares’’ 


EXECUTIVE OFFICE 
SHARON MEMORIAL PARK 
SHARON, MASSACHUSETTS 


Telephone Boston Area 364-2855 BRANCHES: Ardmore, Pa., Atlanta, ee New York, N. Y., Cleveland 
Ohio, Palm Beach, Fla., Short Hills ee Westchester, N. Y 


IT'S FUN TO SHOP AT SCHWARZ! 


Boston 





ey ca 
Mass. at 4s CheMES Neuhens St 





Cc a oe 





‘Are you keeping 
your will up-to-date ? 


Having a will is better than not having one. 
Having one that is precisely drawn — and 
kept current — is much better. Your attorney 
knows how to draw a will and keep it up-to- 
date. Harvard Trust, with many years’ experi- 
ence as executor of estates, knows how to 
administer wills properly and impartially. A 


BS member of our Trust Department will be 
K rt happy to discuss the practicality of your will 
FULL j ioa- 
SERVICE mith you and your attorney. No cost or obliga 
BANK tion to you, of course. 


st4K° 
HARVARD TRUST COMPANY 


Offices in Cambridge, Arlington, Belmont, 
Concord and Littleton 


Member F.D.I.C. TOTAL ASSETS IN EXCESS OF $140 MILLION 
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What everyone likes about Boston... 





ivitecunn of Caiencetieen ee Charles River Basin 


What you will like about 
Shawmut’s trust department... 


You will like the warmth, respect and understanding a 
Shawmut trust officer brings to your personal trust problems 
... plus the sound judgment, based on research and experience, 
that helps you reach proper financial decisions. 

Let him demonstrate to you and your attorney how 
Shawmut can serve you. 


The National 
Shawmut Bank 


of Boston 





Complete Banking and Trust Services * Member Federal Deposit Insurance Corporation 
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pS se Lani Bear NE Mit 8 
The Midtown Motor Inn Extends a Cordial Invitation to the 


Symphony Subscribers 


to attend the 


Pre-Symphony Luncheons 


in their fourth season with 
Harry Ellis Dickson 


Prominent Member of the Boston Symphony Orchestra, discussing 


“Music of the World — Inside the B. S. O.” 


Other Guest Speakers 


G. Wallace Woodworth Klaus Liepmann 
Professor of Music, Harvard University Director and Professor at M.I.T. 
Friday, January 8, 1965 + Music of Ireland 
Guest of Honor: 


Mr. Gearoid F. O’Clerigh, Consul General of Ireland 
MIDTOWN MOTOR INN 


diagonally across from Symphony Hall 
$3.75 per person (series of eight $28.00) including 
the lecture, luncheon, gratuities 
and Free Parking Throughout the Concert 

For Reservation call COngress 2-1000 
Pre-Symphony Gourmet Dinner before Saturday, Sunday, 
Tuesday, Wednesday and Thursday Concert Series — $4.00 

Afternoon Tea served after the Concert 





Seventy Years of Unique Service to the Handicapped and Needy 


MORGAN MEMORIAL 
95 BERKELEY STREET - BOSTON 


BIRTHPLACE OF THE GOODWILL INDUSTRIES PLAN OF HELPING THE 
HANDICAPPED HELP THEMSELVES BY PROVIDING JOBS AND JOB-TRAINING 


Autonomous Goodwill Industries now located in 
127 U. S. Cities and 17 Foreign Lands 


Morgan Memorial Goodwill Industries is the largest private, non-profit, 
non-sectarian agency in New England serving the handicapped 
Eight additional, non-profit social service departments 
operated by Morgan Memorial are: 

GOODWILL DAY NURSERY 

YOUTH AND CHILDREN’S CENTER 

HAYDEN GOODWILL INN FOR HOMELESS BOYS 
SEAVEY SETTLEMENT FOR STRANDED MEN 

ELIZA HENRY HOME FOR ELDERLY WORKING WOMEN 
FRESH AIR CAMPS FOR UNDERPRIVILEGED CHILDREN 
NEW ENGLAND REHABILITATION FOR WORK CENTER 
YOUTH OCCUPATION CENTER 


Your Gifts Are Urgently Needed, Gratefully 
Received, and Tax Deductible 


PLEASE REMEMBER MORGAN MEMORIAL, INC., IN YOUR WILL 
This space donated by the Geo. H. Ellis Printing Co. 
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BOSTON OPERA GROUP 


SARAH CALDWELL, Artistic Director 
ANNOUNCES ITS 1965 SEASON 














ove Joan Boris Marilyn Joseph . Beverly 
SUTHERLAND CHRISTOFF HORNE ROULEAU SILLS 


Five new operatic productions at the Back Bay Theatre (formerly the 
Donnelly Memorial). 


Joan Sutherland in her first staged United States performances of 
Rossini’s SEMIRAMIDE, conducted by Richard Bonynge, with Marilyn 
Horne, and Joseph Rouleau. 


The American premiére of Luigi Nono’s controversial INTOLLERAN- 
ZA, a brilliant new work which produced riots at its premiéres in 
Venice and Frankfurt. 


Mozart’s DIE ENTFUHRUNG AUS DEM SERAIL, for the first time 


in Boston in 37 years, in a new English version. 


Boris Christoff in Moussorgsky’s BORIS GODUNOYV, in the first staged 
performances in this country of this great masterwork in the composer’s 
original version. 


Offenbach’s THE TALES OF HOFFMAN in a new English version 
starring Beverly Sills, and John Moulson, leading tenor of the Komishe 
Opera, in his American debut. 


PREMIERE SERIES: Jan. 11; Feb. 5, 19; Mar 10,24 
ENCORE SERIES: Jan.713; Feb? 7, 21; Marelg=2o 


Tickets are available by subscription only at $20 (sold out), $30, $40, 
$50 for the series of five operas. No single seats will be sold. 


With only a few seats remaining, we urge you to mail your check 
today to: 


Subscription Department 
BOSTON OPERA GROUP, INC. 
172 NEWBURY STREET 
BOSTON, MASSACHUSETTS 02116 
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COMING ATTRACTIONS, 1965! 


Fabulous shopping * Rendezvous luncheons 
- Magnificent dining in the sky » Ice skating 
« The new Sheraton-Boston Hotel 
- City of Boston's War Memorial Auditorium 
* Opera - Ballet - Sports - Beauty « Art 
All coming soon at the exciting Prudential Center, 
Boston's newest landmark. 


The Prudential NORTHEASTERN HOME OFFICE 


INSURANCE COMPANY OF AMERICA BOSTON, MASSACHUSETTS 








See woe re 7 MCI ON JP Ee © Pil eae i Nis OURAN CE MEANS PRUDENT AE 
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f JOHN MASON BROWN 


Sis od FAT i 









Tuesday, February 9 








A Fine Specialty Shop 
catering from head to toe 
to young gentlemen who 
wear from size 6 to 42 





O m 


o\ PREP SHOP, 


HARVARD SQUARE 





1-HOUR FREE PARKING at the 
Church Street Garage (right next door) 
31 CHURCH ST. * CAMBRIDGE 
UNiversity 4-2300 


ist | ANNUAL LECTURE 


“SEEING THINGS" 


sponsored by 


i The Women's Educational and Industrial Union 
11:00 a.m. ¢ John Hancock Hall 


Tickets $3.75 including tax, on sale only at 
264 Boylston Street 


KEnmore 6-5651 


—imarion ruth 


A large and carefully selected vartety 
of china, stainless steel, furniture, 
glass and accessories — displayed for 
your convenience in co-ordinated table 
settings in the contemporary manner. 


Good design gift ideas by outstanding 
international designers and craftsmen. 


Bridal Registry 
“The Bride’s Headquarters for 
China, Gifts, and Accessories” 


1385 BEACON STREET 
BROOKLINE ¢ MASS. 


TO. METCALESE@ 


LETTER PRESS 


PRINTING — PHOTO OFFSET 


BOSTON, MASs. 02210 


51 MELCHER STREET 














[ 758 | 


Telephone: HANCOCK 6-5050 





TURN-OF-THE-CENTURY 
PHOTO AT SUNSHINE. 
QUALITY HAND-FINISHED 
LAUNDERING SERVICE FOR 
MORE THAN HALF-A-CENTURY. 


1 


: TEN PENNIMAN ROAD 


: ALLSTON 34, MASS. 
TELEPHONE BEACON 2-1790 








Largest Co-operative Bank in Massachusetts 


MERCHANTS CO-OPERATIVE BANK 


Conveniently located 
125 TREMONT AT PARK STREET ° BOSTON 
WHERE YOu ARE ALWAYS WELCOME TO SAVE MONEY 
Individual Accounts from $10 to $30,000 
Joint, Corporation, Pension, Charitable and Retirement Accounts up to $30,000. 
Quarterly Dividends Paid Since 1881 
HENRY H. PIERCE, President 


ERNEST F. DIETZ, President Established 1908 






339 NEWBURY STREET 
BOSTON 


INCORPORATED 


Painting Contractors and Decorators 


Professional color planning—application of paint finishes, wallcoverings and 
decorations—for new construction, renovations and building maintenance. 





NATIONAL LIFE INSURANCE CO. 
OF VERMONT 
Serving Boston Since 1850 
Purely Mutual 
Life Insurance — Annuities 
with 
Lowest Average Premiums 


THE HOLLADAY AGENCY The 
131 CLARENDON STREET 


BOSTON 02117 Quality Leader 


Telephone 262-1250 








FUNERAL 
SERVICE 





J. S. Waterman & Sons, Inc. 
BOSTON WELLESLEY WAYLAND 
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THE BOSTON SYMPHONY 
STRING QUARTET 


quartet in residence at The New England Conservatory 


JOSEPH SILVERSTEIN BURTON FINE 
GEORGE ZAZOFSKY JULES ESKIN 


FRIDAY, JANUARY 8 
JORDAN HALL ° 8:30 p.m. 


Tickets: $4.00-$3.50-$3.00-$2.00 at the Jordan Hall Box 
Office, 30 Gainsboro Street, Boston. Telephone KE 6-241 2. 















9 7 
Fleuriste Francats 
Est. 1891 
34 CHARLES STREET e BOSTON, MASS. 
Tel. CA 17-8080 








Boston (ab Brighton (ab 


KEnmore 6-5010 STadium 2-2000 
BEacon 2-5500 ASpinwall 7-8700 


The Brown and White Fleet 


Arch full-bntied «weet 

PASTEN Sovran txpntsnty FOR gs 
Bos, WINE 4 SPiRt 

Toy VINE & ak 
Mays new ¥° 





“ 





Pastene offers a 
complete assortment of 
the choicest American wines, 
bottled at the winery 

in California — 

for your enjoyment. 


PASTENE WINE & SPIRITS CO., INC. 
BOSTON © NEW YORK 
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“Say it with Flowers” 
Flowers Telegraphed to all parts of world 


Open Evenings FLOWER SHOPS, INC. 248 HUNTINGTON AVE. 
Sundays and Holidays KEnmore 6-2076 and 2077 opposite Symphony Hall 








WHEN YOU CANNOT ATTEND 


The Trustees wish to express their appreciation to the subscribers who 
are generously turning in their tickets when they are unable to attend a 
concert. These tickets are resold to help reduce the deficit. A telephone 
call to Symphony Hall to give the location and name of the subscriber is 
sufficient. COmmonwealth 6-1492 








SYMPHONY HALL 


3631 SEATS 
HUNTINGTON AND MASSACHUSETTS AVENUES 


STAGE 
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The distinguished Boston * “Financial Cabinet’ is about to convene 


2 
e 
e 
e 
e 
e 
° 
e 
. 
° 






By ‘Financial Cabinet’? we mean Boston Safe 
Deposit and Trust Company’s unique team of 
specialists in estate planning and administration, 
in investment research and management, in 
trusteeship and banking which is literally at your 
command. Part of the team is about to meet here 
to review basic investment policy. Their diversi- 
fied talents and knowledge are concentrated for 
the benefit of our customers. Ours is a highly 
personalized service based on the individual cir- 
cumstances, needs and objectives of each cus- 


tomer. Boston Trust is truly unique among banks. 
Our primary business is the management of 
money and property. As one of the oldest and 
largest such organizations in New England, we 
serve individuals, institutions, families and cor- 
porations. For interesting information and details 
on how our “‘Finan- 
cial Cabinet’’ might 


serve you, write us, 






SAFE rey in AND 


TRU ST. 


or telephone Area 
Code 617 LI 2-9450°2. 


TUNE IN BOSTON SYMPHONY ORCHESTRA WCRB 1330 AM/FM 102.5 » SATURDAYS 8:25—-10:30 P. M. 


EIGHTY-FOURTH SEASON ° NINETEEN HUNDRED SIXTY-FOUR-SIXTY-FIVE 





Thirteenth Program 





FRIDAY AFTERNOON, January 8, at 2:00 o'clock 


SATURDAY EVENING, January g, at 8:30 0’clock 





ee eee Se ee Overture to “‘La Scala di Seta’’ 


(First performance at these concerts) 


OS “Pulcinella,” Ballet with Song, in One Act 


Overture — Serenata (Tenor) — Scherzino — Allegro — Andantino — 
Allegro — Allegretto (Soprano) — Allegro assai— Allegro alla breve 
(Bass) — Andante (Trio) — Andante (Tenor) — Allegro (Tenor, So- 
prano) — Presto (Tenor) — Larghetto — Allegro alla breve — Taran- 
tella — Andantino (Soprano) — Allegro —Gavotta (with two varia- 
tions) — Vivo— Tempo di Minuetto (Trio) — Allegro assai (Finale) 


(First complete performance at these concerts) 


Soloists: HELEN VANNI, Soprano; JEROLD SIENA, Tenor; 
‘THOMAS PAUL, Bass 


INTERMISSION 


OT, nae ae Rebate Excerpts from “Gotterdammerung” 


Dawn — Prelude to Act II — Siegfried’s Death — Conclusion 





BALDWIN PIANO RCA VICTOR RECORDS 


The Friday afternoon concerts at 2:00 are broadcast direct from Symphony Hall 
by Station WGBH-FM; the Saturday evening concerts at 8:30 by Station WCRB, 
AM and FM, and by WGBH-FM; the Tuesday evening concerts at 8:30 by Station 
WBUR-FM; the Tuesday evening “Cambridge Series” concerts at 8:30 by Station 
WGBH-FM and likewise televised by WGBH-TV, Channel 2. 
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DISCOTHEQUE DELUXE! 


Il faut que take off les gants (the gloves) and shoot from the hip. 
Regrettably, mes amis, there is so much frou-frow (tinsel, etc.) on 
products these days on ne. peut pas to tell which guillotine has the 
sharpest edges ever honed! 


Will you join with us this fall in a great crusade and promise to: 
ignore chrome trim, fancy handles, and advertising that is more 
a billet d’amour from Madison Avenue to its client than a bill of 
particulars? 





It must be bien entendu that the KLH phonograph is the world’s 
most copied instrument. There is a Fisher, a Masterworks, a 
Sylvania, a Westinghouse, a Pilot, and conceivably a Discotheque, 
‘and they all, in our opinion, look KLH-inspired. Zut! 


However, il or elle qui pense these machines are as similar as pois 
in a pod either is tone deaf or stunned by the power of positive 
imitation. The KLH Model 11 stereo portable is absolutely without 
peer or precedent; its sound challenges that of monstrous consoles 
in the $400-$600 range, makes all other portables blush for shame. 


If you have a space problem, or if you take good music with you 
on your peregrinations, the KLH 11 is sans doute your one and 
only answer. Uniquely, perhaps even extraneously, they are made 
by KLH in Cambridge, Mass., where there is a heavy concentration 
of brain power and chamber music worship. The virtue of such 
_extremism is that KLH phonographs emerge instead of juke boxes. 


RADIO SHACK 


BOSTON 167 Washington St. 
BOSTON 594 Washington St. 
BOSTON | 110 Federal St. 
BROOKLINE 730 Commonwealth Ave. 
CAMBRIDGE Fresh Pond Shopping Ctr. 
FRAMINGHAM Shoppers’ World 
SAUGUS N.E. Shopping Center 
BRAINTREE South Shore Plaza 
LOWELL Central Shopping Plaza 
WORCESTER Lincoln Plaza 


Note: the emphasis on knowledge of French as a prerequisite to. 
getting anything out of this Radio Shack communique is because 
we want to cull out a few customers from a mass of prospects. This 
tiny band is sharp enough to buy KLH-11 as a status symbol even 
if it hates music! Naturally il faut l’argent. $199. 
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EIGHTY-FOURTH SEASON 


NINETEEN HUNDRED SIXTY-FOUR-SIXTY-FIVE 


Fourteenth “Program 





FRIDAY AFTERNOON, JANuary 15, at 2:00 o’clock 


SATURDAY EVENING, JANuary 16, at 8:30 o'clock 





PROKOFIEV 


Symphony No. 6, in E-flat minor, Op. 111 


I. Allegro moderato 


Il. Largo 
III. Vivace 
INTERMISSION 
BEETHOVEN 


*Violin Concerto in D major, Op. 61 


I. Allegro ma non troppo 


II. Larghetto 
III. Rondo 





SOLOIST 
ISAAC STERN 





These concerts will end about 3:50 o’clock on Friday Afternoon; 
10:20 o'clock on Saturday Evening. 


BALDWIN PIANO *RCA VICTOR RECORDS 


a ree ce ET ERE AE SPT AS RRA BS ASIEN TALS i SO Saat Ce ERE 9 RRR Re em a se 
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MUSICAL INSTRUCTION 





GERTRUDE R. NISSENBAUM 
VIOLIN 


340 TAPPAN |S) heeacem 
TEL. LONGWOOD 6-8348 BROOKLINE 46, MASSACHUSETTS 


HIDINA NI TREIN )acmue 
PIANOFORTE 
Soloist Accompanist Teacher 


Studio No. 36 
Telephone: 88 EXETER STREET 
KEnmore 6-4062 COPLEY SQUARE, BOSTON 


BALLING MUSIC STUDIO DEcatur 2-6990 


1875 Commonwealth Avenue, Newton 66, Mass. FAirview 3-3461 


PIANO taught in the best American and European traditions VOICE 





ROBERT GOMBERG, Violinist 


CuRTIS PHILADELPHIA 
INSTITUTE ORCHESTRA 
Accepting Intermediate and Advanced 
Students « Coaching in Chamber Music 
For information write 
143 BEACONSFIELD ROAD, BROOKLINE Call LO 6-1332 








RUTH SHAPIRO SALVATORE SULLO 
PIANIST +« TEACHER PIANO 


Scholarship Student, Naples Conservatory ; 
T si ‘ A 
ae Add ae Pupil of Cortot, Paris. Chamber Music 
172 EACON STREET Concerts with Members of Boston Sym- 
BROOKLINE, MASSACHUSETTS phony Orchestra. 


Telephone RE gent 4-3267 Phone 227-8591 BOSTON, MASS. 








KATE FRISKIN RUTH POLLEN GLASS 


Pianist and Teacher Teacher of Speech 
8 CHAUNCY STREET ¢ in Industry ¢ in Education 
CAMBRIDGE, MASSACHUSETTS *in Therapy ‘in Theatre 


ELiot 4-389! NEAR HARVARD SQUARE KI 7-8817 
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Boston Symphony Orchestra 


PRICH LEINSDORE, Music Director 


First VIOLINS 
Joseph Silverstein 

Concertmaster 
Alfred Krips 
George Zazofsky 
Rolland Tapley 
Roger Shermont 
Max Winder 
Harry Dickson 
Gottfried Wilfinger 
Einar Hansen 
Fredy Ostrovsky 
Leo Panasevich 
Herman Silberman 
Stanley Benson 
Sheldon Rotenberg 
Noah Bielski 
Alfred Schneider 


Julius Schulman 
Gerald Gelbloom 


SECOND VIOLINS 
Clarence Knudson 
Pierre Mayer 
Manuel Zung 
Samuel Diamond 
William Marshall 
Leonard Moss 


William Waterhouse 
Michel Sasson 


Raymond Sird 
Laszlo Nagy 


Ayrton Pinto 
Victor Manusevitch 


Giora Bernstein 
Minot Beale 
Michael Vitale 
Amnon Levy 


VIOLAS 
Burton Fine 
Reuben Green 
Eugen Lehner 
Albert Bernard 
George Humphrey 
Jerome Lipson 
Robert Karol 
Jean Cauhapé 


Vincent Mauricci 
Earl Hedberg 


Bernard Kadinoft 
Joseph Pietropaolo 


CELLOS 


Jules Eskin 
Martin Hoherman 


Mischa Nieland 
Karl Zeise 


Richard Kapuscinski 
Bernard Parronchi 


Robert Ripley 

John Sant Ambrogio 
Peter Schenkman 
Luis Leguia 

Jascha Silberstein 


BASSES 


Georges Moleux 
Henry Freeman 


Irving Frankel 
Henry Portnoi 


Henri Girard 
John Barwicki 


Leslie Martin 
Bela Wurtzler 


Joseph Hearne 


FLUTES 
Doriot Anthony Dwyer 


James Pappoutsakis 
Phillip Kaplan 


PICCOLO 
George Madsen 


OBOES 
Ralph Gomberg 


John Holmes 
Hugh Matheny 


ENGLISH HORN 
Laurence Thorstenberg 


CLARINETS 
Gino Cioffi 


Manuel Valerio 
Pasquale Cardillo 
E} Clarinet 


BAss CLARINET 
Rosario Mazzeo 


RICHARD BURGIN, Associate Conductor 


BASSOONS 
Sherman Walt 


Ernst Panenka 
Matthew Ruggiero 


CONTRA BASSOON 
Richard Plaster 


Horns 
James Stagliano 
Charles Yancich 
Thomas Newell 
Harry Shapiro 
Paul Keaney 
Osbourne McConathy 


‘TRUMPETS 
Roger Voisin 
Armando Ghitalla 


André Come 
Gerard Goguen 


"TROMBONES 
William Gibson 


William Moyer 
Kauko Kahila 
Josef Orosz 


"TUBA 
K. Vinal Smith 


‘TIMPANI 
Everett Firth 


PERCUSSION 


Charles Smith 

Harold Thompson 

Arthur Press, Ass’t Timpanist 
Thomas Gauger 


HARPS 


Bernard Zighera 
Olivia Luetcke 


LIBRARIANS 


Victor Alpert 
William Shisler 


STAGE MANAGER 
Alfred Robison 





Rosario MAzZzEO, Personnel Manager 


~~ “The Baldwin is the ideal piano 
= 
~ BOSTON \\ for solo and orchestral work and 
4 particularly for chamber music. 
Its wide range of tonal color 


ERICH LEINSDORF and its easy action 
Music Direct : cha ha 
meen oN) fulfill all possible wishes.” 


— Erich Leinsdorf 


You choose wisely when you choose 


BALDWIN 


160 BOYLSTON STREET, BOSTON + HA 6-0775 


BALDWIN) (BALD\ 
sa CHIESA S Le af? Pat ae 


pnsncancornenr re 





